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and the sides of the settle* The design for the central panel, Love between the Sun and Moon, was only executed later; but the painting of the two others was completed during this winter: and these panels, afterwards removed from the cupboard, are now known as the Meeting of Dante and Beatrice in Florence, and their Meeting in Paradise. On the backs of two of the large heavy chairs he also painted subjects from Morris's own poems; these panels, one representing Guendolen in the witch-tower and the Prince below kissing her long golden hair, and the other the arming of a knight, from the Christmas Mystery of " Sir Galahad/' are also extant. The theory that furniture should mainly exist to provide spaces for pi<5torial decoration was carried in these chairs to an extreme limit. But the next piece of furniture required for the rooms was a wardrobe; and this_ covered by Burne-Jones in the spring of 1857 with paintings from " The Prioress's Tale " in Chaucer, remained to the last the principal ornament of Morris's drawing-room in London, and is familiar to all his later as well as his older friends.
Morris himself worked hard at drawing and painting all that spring. His wonderful faculty of pattern designing had already come to him, and with it a unique sense for justness in colour, fed on admiring study of the best early mediaeval work, especially in illumination. cc In all illumination and work of that kind," Rossetti writes just before Christmas, 1856, "he is quite unrivalled by anything modern that I know." In the drawing and modelling of animate forms he never could become proficient. The human figure was too much for him, and even with birds or animals in his designs he felt difficulty. So it remained afterwards. The animals in his wall-papers were, as a rule, drawn by Webb, and the figures in his tapestries by Burne-Jones; and many